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NHS-87 DEADLINE! 
The deadline for the next issue of our NIKON JOURNAL, 
NHS-87, is MARCH 1, 2005. Please get all correspon­
dence to me by then so I can get our Journal to you on 
schedule. Thank ou. RJR. 

EDITORIAL 
The Holidays will have just ended by the time you receive 

this 86th edition of your Nikon Journal. Let me take this mo­
ment to wish all of you a healthy and prosperous 2005 . 

You will all surely remember the special issue on the 50mml 
fl.1 Nikkor that Peter Lownds and Tony Hurst collaborated on 
(NHS-58). It was an awesome issue with words by Peter and 
simply fabulous shots by Tony. Months back they came to me 
with the idea of doing the same thing for the 250 shot backs 
made for the reflexes. An entire issue on these relatively un­
known accessories covering the complete series beginning to 
end. Starting on page one and going all the way to page 13 is 
their combined presentation on the 'Nikon Bulk Backs ' from 
the Nikon F to the F4. 

I have added 3 pages at the end to cover an item that be­
longs in this issue but for which Peter and Tony did not have 
all the material. On pages 14-16 I have included what we know 
up to this point on the nearly mythical S250 Motor for the 
Nikon SP You will see samples of the only known printed info 
from the literature as well as photos of the unit sold at Christies 
last year. In addition, I have reproduced the 'original' factory 
drawings of the S250. Please enjoy. 

On a sad note I have two obituaries to announce on page 
17. It is ironic that the very issue that presents his design draw­
ing for the S250 Motor must also contain notice of his passing. 
But Mr. Shigetada Fukuoka, 'Mr. Motor Drive ', has died and I 
guess it is fitting that his obituary faces the page with his S250 
Motor design. I must also announce the passing of Tom Kostyk 
who many of you met at the last 2 Conventions. Tom was a 
very pleasant gentleman who was always smiling. 

Now for some better news. Pl ans continue to be formulated for 
NHS-Con lOin Vienna in May 2006. So keep it in mind and start 
making some plans. Member Rich Lane, our resident expert on Nippon 
Kogaku military optical ordnance from WWII has been featured in a 
new book entitled 'Japanese Aircraft Equipment 1940-1945' by Rob­
ert Mikesh. Rich did the entire chapter on the aerial cameras with 
color photos of examples from all makers of the period. He also has 
photos in other chapters such as gunsights and bombsights. You see 
he is an expert ! 

You should check out Peter Lownds' website for his 'Quality 
Camera Shop and Museum ' . I was just there in November and, as 
usual, it is jam packed with Nikons of very vintage and type. A really 
superb invento ry, which changes constantly . Take a lo ok a t 
.www.qualitycamerashop.com. and see what he and Marco have in 
store for you. 

I have mentioned the website for member Michio Akiyama 
in the past (http://homepage2.nifty.comlakiyanroomlredbook­
e) but he has added a new feature you just have to see! When 
on his site go to 'Nikon Kenkyukai Tokyo' (Nikon Club To­
kyo) for complete photo coverage of the monthly meetings in 
Tokyo. Each meeting has a theme item and everyone brings 
their examples for discussion. Photo after photo of tables full 
of some of the most interesting items you can ever want to see. 
It is really fun and informative. You can go directly to it also 
(http://akiroom.com/redbook-e/kenkyukai). Take a look . Its 
great!! Because of a lack of space I could not run the entire list 
of websites this issue. I will try to fit it in NHS-87. 

HAVE A GREAT YEAR. RJR 



COMPLETE COVERAGE FROM THE NIKON 
SP THROUGH THE NIKON F4 .... 
THE UNIQUE AND LEGENDARY 

NIKON BULK BACKS ... 
BY PETER LOWNDS WITH PHOTOS BY TONY HURST 

For those of you who are not interested in Nikon 's 250 shot 
camera backs, now would be a good time to wash your car or do 
that job your wife has been nagging you about. The rest of you 
can get yourself something to drink and have a seat while we let 
you in on a closely guarded secret; 250 shot backs are interesting 
and fun and every Nikon collector should have at least one. We 
will try to avoid the pitfall of Leica collectors of counting rivets 
and checking screw heads. What we will try to do is infOim you 
and show you how interesting the 250 shot backs can be. 

Tony Hurst and myself had a few interesting conversations 
with our leader, Robert Rotoloni , about presenting all thj s infor­
mation in one Journal. 
We asked NHS members 
to share numbers . We 
can only assume that by 
the lack of response few 
of you have 250 backs. 
For those of you who 
took the trouble to dig 
out a few serial numbers , 
many thanks. 

I remember back in 
the good old days before 
the evil eBay put the axe 
to camera shows, going 
to the Chicago event at 
the Weston hotel. I could 
buy anything just short 
of the crown jewels. An 
SP, S or an M could be picked up after lunch when the dealer 
would reduce the price by 20%! At one Chicago show I was 
offered a box full of F250 backs for the Nikon F and turned the 
seller down! He wanted $450 for the whole box, power packs 
included! Six months later I am back in Chicago. Sunday morn­
ing the doors open and after 50 plus circuits around the large 
ballroom, the dealer who had offered me the box of 250 shots 
called me over. We exchange pleasantries and he starts getting 
back to the box of F250 motors. Have a good look and make me 
an offer, he says. I held back for about 10 minutes. He invites me 
to have a good look in the box. Tongue in cheek I make ajoke .. ten 
250 backs must be worth $250 .. . but the joke was on me! He 
accepted my offer! 

I stagger back to Robert Rotoloni 's table with a huge and 
heavy box . A look of surpri se on Bob's face ; What have you 

bought now, and how are you going to get all this junk back to 
Holland? Junk it was not, and with a little help from FedEx five 
days later my box of junk arrived at my front door. After sorting 
through all my Nikon toys I had purchased in Chicago, I had a 
good look at my box of motors . 

To say it was very interesting has to be the understatement 
of the year. The first F250 I unwrapped was #99078, the second 
#99044 and the third #99020! I could not believe my eyes. I had 
in my possession, according to the literature, the very first Nikon 
F250 motor, #99020! 

Many surpri sing facts have come to light after long hours 
of research on the toi­
let. That's where I do 
my best thinking and 
it 's the quietest room 
in the house. How the 
first batch of F250 
backs were not 
matched to a particu­
lar body, and that it 
took nearly 5 years to 
se ll the first 1000 
units, in which time 
Nikon had produced 
150,000 cameras. If 
we look at numbers it 
appears that over the 
15-year period that the 
Niko n F was pro­

duced, on ly about 7,000 of these 250 shot motors were made. 
Add the fact that a lot of numbers could have been used for the 
F36 model , the number could be as low as 5,000. I recommend 
that you read Uli Koch 's book on the Nikon F to learn more 
about these wonderful toys. 

My first encounter with a Nikon 250 shot back was the in­
troduction of the F2 model. I remember drooling in front of a 
camera shop in Romford, England, in the early 70s'. The F2S 
had just been released. There is a set in the shop window with 
aperture control unit, Motor Drive MDI and the MFI 250 back. 
I had 15 well spent minutes in front of that window admiring the 
set and wondering where the money could be found. The price 
was 2,600 British Pounds! And it weighed a ton! I am sure that 
there are many photographers worldwide who have bad backs 
from just hauling around one of these sets! 



The F250 Motor Drive Bulk Backfor the Nikon F in its original box with the early gray vinyl battery pack and matching gray cord. 
Even earlier examples can be found in a plain gray box with a dark blue bottom. Unlike all the bulk backs that followed it, the Nikon 
F version included the motor drive as well as the back. Later models used the 36 exposure motor while the back was a simple film 
chamber. Below is a slightly later model with the brown pack and black and gray cord. A well integrated and handsome design. 



Even from the rear, the F250 is an imposing sight! Early ver­
sions lacked the shutter speed table on the back. Note how the 
motor is completely encased in the massive krinkle finished hous­
ing. This motor was designed at the same time as the smaller 
F36, thus is is well integrated and not something that was added 
on as an afterthought. Its original design goes back even fur­
ther than you might think, as you will see. The back is com­
pletely removeable for loading, which is easier than you would 
think, using the special cassettes. Left .... the subtractive frame 
counter set at '250'. A very well thought out deisgn that proved 
to be quite durable under heavy professional use. 
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Top .. According to our information, what may be the very first 
F250 Motor made is unit #99020. No F250 has been recorded 
with an earlier serial number. 
Above . .A very small number of F250 'NIKKOR ' motors were 
made for Germany during the period of the court litigation be­
tween Nikon and Zeiss. F36 versions can be found but only 3 
examples of the more unique F250 type have been recorded. 
Bottom .. Both the F36 and F250 motors can be found with a 
small white dot before the serial number. Peter contends it must 
have been a mischievous factory worker (1), but why it is there? 
If it doesn 't belong then why paint it in? We do not know its 
significance, but it's fun looking for them. 

Leitz were the first to introduce a 250 shot camera in 1933. 
It came about by way of default. There was a huge market for 
still pictures and nearly all film was B&W. There was a lot of 
unused long roll s of B&W film available. Put the two together 
and you could save a fortune on film . The next modification to 
the 250 concept was to add a motor drive. This Leitz did during 
the last disagreement between the Germans and the rest of the 
world. The first time I saw a Leica 250 with motor was at a 
Chicago camera show. One was on display at the table of the 
then president of the American Leica Historical Society. I had 
made quite a few passes around the hall amassing a huge bag 
full of Nikon toys. The late, great John Angle and myself walked 
over to that table and, with a straight face, I asked the seller what 
was the asking price. Quick as a flash he says $50,000. Mmrnrnm, 
nice, but does it include a Messerschmidt and the bones of the 
Luftwaffe pilot as well? John and I went back to our table laugh­
ing. We sent quite a few people over to the Leica table to ask the 
very same question. After about two hours the Leica 250 motor 
was put under the table. 

And now for some Nikon variations for the collector. 
THE FIRST NIKON 250 SHOT MOTOR 

At a Christies ' auction last November a Nikon rangefinder 
250 shot camera back was offered for sale. The RF version is 
about as rare as it gets and when I saw the photos I could not 
believe my eyes. It looked like the back made for the Nikon F 
that had been cut down and made to fit an SP. I had seen pictures 
of the S250 before. Simon Nathan shows one in a Fawcett book 
he did and another is shown in an Ehrenreich ad mounted on a 
black SP (both are reproduced here). But they are very different 
from the one at Christies '. If you study the one in the Fawcett 
book and the ad, you can see it is loaded from the top, not the 
back, and has a slightly different shape and very different top 
mounted locking knobs (actually d-rings like the camera back. 
More on this type at the end of the article.) 
F250 BACK WITH A WHITE DOT BEFORE SERIAL # 

This is something of an oddball item. I have had my repair­
man carry out a professional inspection to see if there is a differ­
ence in these white dot motors . He can see no modification to 
warrant this special marking. I have heard many theories about 
it: it was a special order for Time-Life; the grease was adapted 
for cold weather use, i.e. under the wing of a spy plane. (My 
personal theory is that a frustrated cleaner had been given a cen­
ter punch for Christmas, worked long hours and stayed over late 
at night just to play with his center punch, stamping 250 backs 
and 65xxxx Nikon Fs.) But we will never know. Numbers range 
from about 102500 to 103500, but this does not mean 1,000 were 
made. 
'NIKKOR' F250 BACK 

Another variation is engraved 'Nikkor' and made only for the 
German market. After a lengthy litigation battle with Zeiss Ikon 
about the use of the similar word 'Nikon ', Nippon Kogaku won 
the day. The rest is history. To date we know of 3 of these backs! 
HIGH SPEED F250 BACK 

Only one such back is known and was probably made on spe­
cial order for the famous Sports Illustrated photographer John 
Zimmerman. It is # 152304. See NHS-34. 



The KS-80A U.S. Navy air-to-air 'Scramble ' camera is fairly 
well known and can be found. However, it appears that an 
order for 10 F250 versions was placed with EPO/. They proved 
to be less than usable inside the cockpit of a jet fighter and 
were rejected. Most may have been converted to the more com­
mon 36 exposure configuration. This unit, #5, may be the only 
surviving unit. Note the special rewind knob, correct for the 
KS-80A model. 



Above & right .. Two famous photos that first appeared in the original 
Abbott book in May 1968 show how UPI used the motorized Nikon F to 
record the fight between Sonny Liston and a young Cassius Clay (Mohammed 
Ali). On the table are 7 Nikons with F36 motors and 3 with the F250s. The 
big motors were mounted to wooden boards with a battery pack and a relay 
box that were suspended above the ring (you can see one at the top center in 
the photo at right) for remote recording. Also note this was before the era 
cordless packs as all the cameras seen have cord packs. The motorized Nikon 
F literally took the world of sports and photo-journalism by storm in the 60s' 
and 70s' to the point of monopolizing the field. Above right .. the very 
uncommon cordless 'Remopak ' made for the F250 eliminated cords! 
Below .. the special "NASA' F250 mentioned in the text with sticker andfront 
mounted modification. 



KS 80 A F250 MOTOR 
As far as we know there were 10 F250 motors made for the 

KS 80A air-to-air scramble camera made for the US Navy. Only 
one is known at this time. The original order was placed with 
EPOI, the US importer. But the US pilots fou nd them much to 
heavy in a tight tum pulling 4 Gs with one hand on the joystick. 
After a long eva luation, the Navy gave it the thumbs down. A ll 
10 were returned to EPOI for modification back to the F36 ver­
sion. One was kept by Joseph Abbott ofCooper/A bbott fame and 
came to me via John Angle. We see on the back it has all the 
markings of an experimenta l model. This one is #5. Even a big 
guy like me finds it too heavy on my wrists and an11S . 
MFI BACK FOR THE NIKON F2 

The MF I was introduced at the same time as the F2 body. 
With the arrival of the F2 era, N ikon gave every part a model 
number and the new 250 back was ca ll ed 'MF I '. it was much 
better engineered than the F250. Quite a few MF I backs were 
sold here in the Netherlands. The department of Water and Trans­
port had a fleet of cars driving round the Dutch road system day 
and night taking pictures of car registration numbers. This job 
was done by men who are not intelligent enough to be traffic 
wardens. One qualification fo r the job was and I.Q. at least equal 
to your age, and they could retire at 55! 
NIKON MFI DUMMY BACK 

This Dummy came to me via a fr iend in Purley who wants to 
remain anonymous, but we know him better as Tony Kowal. Nikon 
is one of the few companies to have produced dummy items such 
as cameras, lenses, etc, for display and evaluation purposes. This 
made life much eas ier for the An item could 

The 'Dummy' MF IlF2 mentioned in the text 
(upper right). Note 'Dummy' on the rear 
below the wind lever. The MFI back is 
engraved 'No. A-6', a unique piece. 
Right .. Brand new MFI back with box and 
manual. Note that with the F2 you used your 
standard 36-shot motor and inserted it into 
the back housing. Below .. the MZ-l cassettes 
for the F2 motor system. This design made 
loading the bulk backs quite easy. 
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be sent back and forth across international boundaries with a 
little green sticker on the box with 'N.C.Y.' (no commercial value). 
No customs or duty to pay. This unit is engraved 'A6'. In Ger­
man the word ' Atrapp ' means dummy and the ' A' often precedes 
the number. So this could be Dummy #6. We see also that this 
dummy is a prototype. Quite a few small di ffe rences from the 
standard MF 1. It has 6 rollers instead of 3; a much smaller space 
for the prism release; it has the body covering used only on the 
first type F2 cameras; the plug connecting the back to the motor 
is slightly different; and the release knob on the top right cover is 
different. On my travels 1 have never seen a dummy motor MD I , 
MD2 or MD3 , but I am sure some must exist. 
F2 MFll 'DATA'VERSION 

Another version of he 250 back for the F2 is the Data ver­
sion. This was sold as the MF II set. it came in a large black and 
go ld box with a labe l listing the contents as ' F2AS Data body, 
Motor Drive MD2, 250 back MF 1, Battery pack MB, Data back 
MF II ' . We think that the F2 Data came about because of a large 
order placed by the British Armed forces. Ten years ago over 150 
sets were sold as Army Surplus in England and also in Germany 
in 1990. 



The awesome Nikon F2 MFll 250 exposure 'DATA'set! You have to see and hold one of 
these in person to appreciate the construction, high tech looks and sheer weight of this 
rig! It is absolutely gorgeous! Professional all the way with no compromises. Even Ja­
pan can no longer produce items such as this for the general consumer, but in the 70s' it 
could be had. The 'Databack' protrudes quite a bit. In the right photo notice the 2 D­
rings. Turn and pull and you have a miniature clock and calendar for imprinting negs! 



And now for the simply breathtaking! The Nikon F2 MF2 
750 exposure set. Yes, 750 shots without reloading! Using 
the special MZ-2 cassettes a full I 00 foot bulk roll of film 
could be loaded without any cutting, right out of its origi­
nal storage can. Possibly only 100 or so were ever made. 
Can you imagine the costs of tooling up for such a special 
low production item? But through the 70s' Nikon was more 
than willing to produce items such as this to satisfy the 
professional, industrial, scientific, military and government 
sectors. As far as I can tell, no other Japanese camera 
maker ever became so involved with such special purpose 
equipment as did Nikon. It is an era long gone as today the 
market is driven by different forces than 30 years ago. La­
bor costs have changed as has competition. Yes, today's cam­
eras are high tech computerized wiz-bangs but, you know, 
they just don't look or feel like this. And they never will. 
No way. 
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NIKON F2 HIGH SPEED 

On a recent visit to Japan I saw on disp lay in a camera store 
an F2 High Speed in makers box together with a 250 back. I 
asked to see the item but was told by the shop owner that it was 
being held for a customer, and he was not allowed to take it out 
of the di sp lay case. I could see that the power cable had been 
modified, the small connection usually seen had been replaced 
with a plate that fitted between the battery pack and the camera 
body. It all looked very professional from a distance. It was not 
possible to see the serial number of either the camera or the MF I. 
If it was a factory experimenta l model or something that was 
modified by someone with a good technica l background with an 
insight into the workings of a very specialized camera, and it did 
work, how did the technician manage to so lve the problem of 
stopping and starting the film transport 10 ti mes every second? 
THE 750 EXPOSURE MF2 

The 750 back was produced after an order was placed, via 
Nikon Europe, by the same Dutch department of Water and Trans­
port. As far as we can tell over 100 were delivered. The reason-

ing for the 750 back was that standard 100ft bulk rolls of film 
could be directly loaded in their entirety producing 750 expo­
sures. This made loading and unloading of the cassettes much 
easier. All of thi s to catch motor vehicle tax dodgers. Our ve­
hicle registration number plate was photographed 2.5 times per 
year. And thi s is from the country that gave the world the Gatsco 
Speed Trap camera and where drugs are freely available. 

The Nikon F3 was launched at Photokina in 1980 as a total 
camera system for the professional photographer. Much more 
time and money had been spent on getting the fonn and shape 
right. Words like ' feel good factor ' were being used for the first 
time. The F3 with motor drive, the MF4 250 back and the 105mm 
Micro Nikkor was the firs t such rig that would stand on a table 
without fa lling over and committing camera suicide. The MF4 
was part of a system as opposed to something that had been 
stuck on afterwards. 

Just a little bit of use less infomlation about the Nikon F3 
and the MF4 250 back. During the filming of the second Indi­
ana Jones movie there is a sequence in the middle where Jones 

With the arrival of the F3 in 1980, a new bulk back was needed 
as the F3 motor shared no design features with the F2. The new 
MF4 back is a slightly more elegant design as it should be. The 
third such version (actually the 4th as you will see) it should 
have benefitted from past experience, and it did. It is a well 
integrated design that workedflawlessly with the new MD4 motor 
drive. As with the F2, the standard motor was used and the bulk 
back was simply a film chanber. According to Nikon they began 
at #100020. At left is #100021! Nice! Page 11 top .. a 'DATA' 
version simil;ar to the MF11 for the F2 was made for the F3 
and called the MFI7. It appears to re-use some of the MF11 
parts and was made in very small numbers ! Not quite as intimi­
dating as the MF11, it is still an awesome piece of gear, though 
a 'cleaner' design. Not as many bulk backs were produced dur­
ing the F3 era. Sales were falling of! Why? 
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Nikon and NASA has had a good relationship going back to the Nikon 
F era in the 60s'. Nikon has always been their first choice in 35mm 
gear, and shared the spotlight with Hasselblad.ln 1983 Ehrenrich signed 
a contract to deliver 18 special 250 shot F3s for the space program, 
most likely the Shuttle, at a cost of $2.8 million! These were used for 
quite some time but have been replaced by the F 4 and D 1 X. A 'Dummy' 
version has also been featured in the Journal in NHS-60. It is very 
'scientific' looking and imposing in its own right. Luckily, in space it 

L-_____________________ ---.J doesn't weigh anywhere near what it does on earth! 



After the release of the F4 in 1988, Nikon had to again redesign their bulk 
back since the F 4 had a built-in motor very different from the F3. But the 
F4 was designed from the beginnig to take such a backis elegant and again 
well integrated. They chose to utilize their multi-function MF23 to produce 
the 250 shot MF24 bulk back. It has always been a special order item and 
appears to have been made in even smaller numbers than the F3 backs. The 
serial number appears on the inside of the back door, not on the outside. 
With even cleaner lines than the F3 version it was not made in large num­
bers at all. Were sales of such bulk backs declining that much by the early 
90s'? With each succeeding model the number of units continued to decline, 
even though they became easier to use and more automated. Why? 



together with the girl and small boy ride a mining truck/railcar 
underground at very high speed. Well that entire sequence was 
shot on a 10-meter long film set with an F3 and the MF4 back 
mounted on a rail. Make a mental note the next time you see this 
film , and watch out for this sequence. The MF4 250 back was 
also sold in a 'data ' version complete with a special'S' type screen. 
On close observation we see that the MF 17 Data back was prob­
ably made from left over parts from the MF II model made for 
the F2 data camera. Many of the parts are interchangeable. 

Only a few recorded numbers. I have seen 8 MF 17 backs in 
the last 10 years. This gives you some idea as to how low produc­
tion was on these units. I think we are looking at about 100 pro­
duced. In February 2004 we had the NHS convention in Tokyo 
and I found a complete Nikon F3 250 set serial # I 00021 with an 
MF 17 data back. I have since checked with Nikon Europe and 
repair manuals start at # 100020, which means this is the second 
one made. Lucky old me. 
250 EXPOSURE BACK MF24 

The MF24 250 multi function back was made to fit on the 
Nikon F4. With the introduction of the F4 in 1988, Nikon, in 
their infinite wisdom, brought out a multi functional back, the 
MF23 . Then it was decided to introduce a 250 back with a built­
in MF23 , the result being the 250 back marketed as the MF24. 

I have seen only a few for sale. I was infonned by Nikon Eu­
rope that it was a special order item only. Most of the importers 
have just one in stock. I have seen 2 variations of serial numbers. 
All but one falls in the 300000 sequence. But I have seen one 
back with a 400000 type number. I can ' t help but wonder if it is 
an engraving error, or were 2 batches actually made. As you can 
see in the photo I have #300080 and have since found #300012! 
NASA MODEL F250 BACK 

We have a photo here of a Nikon F with 250 motor with a 
NASA sticker on the front. What we can also see is that the cam­
era has been modified to take some fonn of data link. This is not 
a Nikon modification. Most likely it was done by NASA. 
NIKON F3 'NASA' 250 

We have saved the best wine until last. Of all the 250 camera 
backs I have in my collection, this has to be the rarest. I remem­
ber reading where Joe Ehrenreich had signed a contract with 
NASA for the production of a special F3 with 250 back. And in 
1983 the price tag was $2,800,000.00 for 18 of these units! I 
have in my collection one of them that have been up in space on 
the Shuttle, where it has many uses. The NASA F3 also has an 
electronic data back that can be removed from the body by insert­
ing a dark slide, a combination that would be most useful with 
the advent of digital photography. I also have a DUMMY version 
of this set which was used for training in a flight simulation 
situation. 

The F3 250 has now been retired. All 18. For the last 3 years 
NASA has been using the D IX and the F4. 
One might wonder why anaccesory that got better with each 
edition would fall off in sales,especially one meant for profes­
sionals. Would not the 'need' that warranted the very first 
version still be there for the pro, requiring this type of equip­
ment? It should. Sports photography is at an all time high and 
the space program is still going strong. Security cameras are in 
even more use now than ever. Maybe Nikon saw the writing on 
the wall long ago. Maybe they knew what we did not. Maybe 
the photo at right is the real answer to our question. 
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SOME RECORDED NUMBERS ..... . 
The following is a selection of serial numbers for the various 
Nikon bulk backs. By no means a complete listing, it is pro­
vided here to give you an idea of serial numbers used by type 
of back, a recorded range seen by the author, and an idea of 

relative scarcity of each type. 

NIKON F250 MOTOR DRIVE 
99020, 99043, 99149, 99151 , 99178, 99275 , 99532, 
99639, 99664, 99716, 99751 , 99889, 100830, 100959, 
101116, 101449, 102669, 102836, 102904, 103027, 103084, 
103126, 103290, 103506, 104049, 104717, 104746, 104809, 
105173, 105225, 105577, 105854 

NIKON F250 MOTOR DRIVE WITH WHITE DOT! 
102836, 102904, 102989, 103027 

NIKON F250 MOTOR DRIVE MARKED 'NIKKOR '! 
101474 

NIKON F250 MOTOR DRIVE.HICH SPEED! 
152304 

NIKON F2 MF-l 250 BACK 
301154, 301193, 301617, 302198, 302356, 302516,304224 

NIKON F2 MF-ll 250 BACK.DATA! 
71194, 71244 

NIKON F2 MF-2 BACK. 750 EXPOSURE! 
601152, 601273 , 601241 , 601258 

NIKON F3 MFA 250 BACK 
100021 , 101477, 101702, 101742 

NIKON F3 MF-17 250 BACK.DATA! 
16077 

NIKON F3 'NASA ' 250 BACK! 
102989 

NIKON F4 MF-24 250 BACK .. MULTI-FUNCTlON! 
300012 



We 110W come to a section I have grafted onto Peter's and Tony's 
article only because I have some material they do not. The F250 
motor for the Nikon F WAS NOT the first bulk backfor a Nikon. 
That honor goes to the S250 made for the Nikon SP! The prob­
lem has always been to find them. None of the prototypes have 
been reported to me the last 30 years. All we have are a few 
fuzzy photos and an old ad. On this page I have reproduced 
part of the EPOI ad (bottom) and 4 shots off a paper copy of a 
contact sheet given to me by the late Simon Nathan (I do not 
have the original thus the poor quality). In both cases we see a 
black SP mounted on a 250 shot back with what appear to be a 
standard S36 motor underneath. We cannot tell if the motor 
and back are separate like the F2 or combined like the F. What 
we can see is that the film loads from the TOp, not the back! 
Two large D-rings are where the large knobs are on the reflex 
type. When unlocked they lift off the caps on the cassette cham­
bers. The back appears fixed but sports a strange rectangular 
protrusion at the center corresponding in size to the regular 
camera back. The cassettes look very familiar. Note that in the 
ad no Nikon F250 is shown, only the S250! The ad is found 

k ----

i 

in the June 1960 issue of Modern Photography. Could this be 
the same unit that Ehrenreich loaned Simon? He used his in 
France but could not remember which importer loaned it to 
him. Could there have been 2 units? Obviously there was I 
available for the ad shot and Simon 's was a fully functional 
unit. We believe this to be the very first bulk back built by Nikon 
but it does not match what is seen on the next two pages! Hmmm 

h 
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The November 2003 Christie's auction featured the item you see on this page (Photos Courtesy Christies South Kensington). It is an 
S250 motor drive, the first so far to surface amongst the collector's community! There has been a great deal of controversy about 
this piece since it does not match that seen on page 14, the only other photos we have been able to uncover. It looks exactly like the 
F250, and I mean exactly. So what have we here? I have been able to personally examine this item while in Japan for NHS-Con9 
and everything fits. Perfectly. It sports a 'K' motor which is early but no number can be seen because the S36 has it on the bottom, 
not the front or back like the F36. There are no shims or spacers to make the smaller RF body fit because the housing is exactly the 
size it needs to be. But it does not look like the one 011 page 14, which we think is the prototype. However, if you turn the page ...... 
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On this page is a drawing I received from the l.ate Mr. 
Shigetada Fukuoka following NHS-Con5 in Tokyo in 1996. 
(Fukuoka-san's obituary is in this issue!) His accompanying 
letter states .. "Regarding the 250 exposure motor for the SP, 
we made only the prototype and did not mass-produce it for the 
market. This prototype does not exist now because it was used 
for the prototype of the 250 exposure motor for the Nikon F, 
which also does not exist. I was able to find the drawing of the 
SP 250 exposure motor prototype for you and I am enclosing a 
copy for your studies." 

c 

D 
t------ - ._ - - -- " ,----- ----- - . 1 

o _ ~Xr ... , •• • , .z, !·!·!·I~~q~iR~i!*i~·~~I!·~· :~· -;-;"i' l:-i~~~" ~~AU l .!t. ;. i ;F ,~~~M~!i;J~~Ij{ 
Look closely. This is an S250, not an F250! Note the front 
aspect shows the power socket like an SP, not an F. No 
decorator button is seen but no F on the other side either. The 
back aspect shows an S36 motor, not the F36. Note only the 
SP type controls, no rate control wheel like on the F! But it 
looks just like the F250! Could the S250 and F250 have been 
on the drawing boards at the same time? Could the item on 
page 14 have been an even earlier exercise that was 
abandoned? This drawing tells me that an S250 motor can 
look exactly like the F250, which evolved from the RF type!! 
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SPRINGTIME IN EUROPE ... 

NHS-CON10 ..... SEE YOU IN VIENNA!! 

PLANS CALL FOR A MAY 2006 MEETING 
Since the last issue I have been in touch with the co-chaimlen 

for NHS-ConIO set for May 2006 in Vienna, Austria. Both Uli 
Koch and Hans Ploegmakers have been doing a lot of ground­
work even though the meeting is over a year away. 1 was just in 
Holland in mid November for the Houten show where I met with 
Hans (and had another awesome goumlet di nner at his home in 
Delft prepared by his wife Arlette!). We talked about the Conven­
tion and passed around some ideas. 

Monday! It will be a full and entertaining week. 
Hans and 1 discussed various ideas for sightseeing and photo­

ops for the members and their wives. You can imagine the photo 
opportunities in a beautiful and historic city like Vienna. Hans 
and Uli are looking into museums, castles, cathedrals, boat rides, 
the Opera and symphony, restaurants, hotels and shopping areas. 
It will be a full schedule for the four days preceding the Satur­
day auction. However, plans also call for events to keep the 
wives occupied on Saturday and Sunday when they will prob­
ably be spending more money than we do! Just kidding! 

The meeting itself will be on a Sunday, the day after the 
Westlicht Auction. Therefore those who come can view the auc­
tion on Friday and participate on Saturday if they so desire. 
However, Hans and Uli have plans for our entertainment begin­
ning on the Tuesday before the auction! As things look now 
scheduled events will begin on the Tuesday and lead up to the 
auction and meeting on the weekend. So please keep this in mind. 
Try to arrive by Monday or early Tuesday and plan to stay till 

So start making your plans, slot the time, talk to your boss, set 
up baby and pet-sitters, etc ., but if you ever wanted to see Vienna 
and a major photographic auction and attend one of our NHS 
Conventions, now is your chance to do all three at one time. 
There will be something for everyone! And remember, you still 
have 16 months to save up for it! 

Nlkon 
;? 

IN MEMORIAM 
I have again this issue to report the loss 

of someone involved with the world of 
Nikon. On September 191h

, Mr. Shigetada 
Fukuoka passed away at the age of 86. 
Known as "Mr. Motor Drive", Fukuoka-san 
was the person at N-K that came up with 
the idea of a motor drive and set about de­
signing it. His first prototypes were finished 
during the S2 era, and thus the first motor­
ized Nikon was actually the S2E, not the 
SP. However, the SP was close to comple­
tion and the final version of the S36 motor 
was released with that model and, as they 
say, the rest is history. In 1996 at NHS-Con5 
Fukuoka-san graced us with his presence 
and spent the day seated beside his long­
time co-worker Masahiko Fuketa. He was 
78 at the time but stayed the entire day and 
answered many of our questions . His brainstorm, the Nikon Electric Motor Drive, will forever 
reserve him an honored place in any history of Nippon Kogaku and their Nikon camera. 

A second sad note concerns member Tom Kostyk. Those of you who attended Scottsdale 
in 2002 or Tokyo last February will remember Tom as the smi ling and friendly fellow with the 
dark mustache who specialized in display and Dummy cameras. Tom passed away on the 41h of 
July at the young age of 52! 
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'NHS' e-mail LIST!! 

NEW! ROBERT ROTOLONI.. .. r.rotoioni@sbcgiobai.netNEW! 

As a ser vice to m y members I will run an updated list each issue of the NIKON 
JOURNAL , so keep me informed. Any addresses added or changed since the 
last issue a re in bold italics! This listing has been updated as of Sept. 30.2004. 
PETER ABRAHAMS. . .... . . ..................... telscope@europa.com 

Website ... europa.coml-telscopelbinotele.htm 
TOM ABRAHAMSSON... . ... .. ttabrahams@aol.com 
BlLLADAMS . . ... badams6456@aol.com 
MICHlO AKIyAMA ...... .... .... ..................... ................. ......... HFD00673@nijty.com 

Web Site .... . http://homepage2.ni/ty.com/akiyanroom/redbook-e 
GREG ANTHONY. . ............ greganthony2000@yahoo.com 
TED BACHO ............. ... ..... ... . ...... tedbacho@aol.com 
DOUG BAKER .......... . ............... . .. . ... . ..... . ... . ..... . dbaker9128 @aol.com 
JOB BAKKER ............. . ................ . ................... . ..... visual.art@planet.nl 
ROBERT BAKKER .. . ... . ................. rscbakker@planet.nl 
DAVE BARTH.. .... . .......... dvbarth @aol.com 

HARVEY BENNETT ... 
JAY BERNSTEIN 
SCOTT BlLOTTA 

ALANBLAKE . ... 

Websi te .. . starattraction.com 
........... ........ hbb 1121 @aol.com 

...... jaybernstein @earthlink.net 
.. scott@vintagephoto.tv 

Web site ......... . ... . .... www.vintagephoto.tv 

HANS BRAAKHUIS ............. . 
...... . arbel@btinternet.com 

. ................ . braakI17 @wxs.nl 
Website ... http://home.planet.nll-nikon.catalogus/ 

CHRIS BRENT. .... . . . ..... chris.brent@kingsschool.uk.com 
ALAN BRODy ......... . . . .. . . ... . . . . . . . . . . . .. .................. alancbrody@aol.com 
PETER BRUNNER. . . . . . . . . . . . . . . . . . . . .. . . . . .... . . . . . . . . .. . .... peter.bwreal @mighty.net 
URS BRUNNER. . ........ ... . . . .. . .. . .... .. . ... . . . .. brunneru @heag.ch 
JOSE MIGUEL CABARRUS ...... . ... . . . . . . .. . . ... . .. .. . . . miguel@philwebinc.com 
LUIGI CANE .. . .. . .. .. .. .. . ..... ............ ......... ... .. ...... .luigicane@/astwebnet.it 
DANILO CAPUANI ....... . . . . .. . .. . . . .. .. ... . .. . . . ... . . ....... . dorti13@hotmail.com 
MARV CHAIT ........ .. . . . .... . .. . .. . . .. . . .. . .. . . . .... . .... .. ... . .. marv5555 @aol.com 
JOSEPH CHARLES . . . .... . . . . .. . .. . . . ... . ....... .. .. .. . . . ..... .. jdcharles@alltel.net 
SAM CLARK .. . . . . . ... .. .... . . . . . . ... . . . .. ... . . ... .. sclark@methodi st.edu 
BRUCE COWAN......... . .. . .. . .. . .... . ..... . . . . . .. .. . .. . . . . .bruce .cowan@shaw.ca 
RJCHARD CREUTZ . . . .. ... . . .. .. ... . . .... . .. . . .. . .. ... . ...... .. . . richard.creutz@yle.fi 
XAVIER CRJSTAU .......... . . . .. . . . . . . . . ... . ... . .. .. . . . . . . . .............. .. cristau @tin.it 
LARS DACHNIO.... .. . . .. .. . . . . ... . . . .. .... . ... .... . . . . I.dachnio @cityweb.de 
ALVIN DATTNER ....... . . . .. . . . .. . . .. . . . . . . .. . ..... a. l.datt@nis4u.com 
GERALD DAVIES . ......... . ....... . ... . ...... . .. gerald.davies6@btopenworld.com 
DON DEDERA . ............ . ... . ... . .... . .. .. . . . . . ... dondedera@aol. com 
IMRE dePOZSGAY .... . ..... . .. .. . . .... ... sales@rclcameras.com 

RJCHARD deSTOUTZ 
DONALD DiNARO .. 
PAUL EICHENBERGER 
UWE FLAMMER .. 
JEFF FELTON . . .. 

STEVE FISCHER 
WILLIAM FISCHER 
BENGT FRANSEN 
STEPHEN GANDY 

Web site ... www.rclcameras.com 
. . ... ..... . . . . ... .. destoutz@swissonline.ch 

........ .... . . dondi@ptd. net 
. . .. . . . . . . . . ... . . . . .... . peichenberger@spalding.edu 

........ .. . uwefiammer@grnx.net 
..... jrfelton @earthlink.net 

1felton@westernu.edll 
..... steveandcatefischer@comcast. net 

...... ssp2434 @aol.com 
.................. fransenb @hotmail.com 
........ ...... .Ieicanikon@earthlink.net 

Web site . ....... .. www.cameraqllest.com 
PAUL GARRETT ....... . sinuoso@aol.com 
ALAN GEORGE. ...... .. . . .... . .... .. . .. . ............. alangeorge68@aol. com 
JOHN GOMPF, JR. . ... . . ... .. ... .. . ..... gompfer@ptdprolog.net 
DON GRESOCK. .. .... . .. CVNLl@stic.net 
HARVEY HANSEN .. ..... . .. . ... . . ... ............ . ..harvey @post8.tele.dk 
MICHAL HANUSCAK .... .. ....... . .... .. . ... . ... . . ..... . ...... mh@stonline.sk 
JOHN HARRJS .. . .. . .... .... .. . . .. . . ............ . ..... .... . .... . .. . ex120@yahoo.com 
JONATHAN HARRIS .... . . .. .. ... .. .. . . . . . . . . . .... ..... .. . jon@jonathanharris.co.uk 
HARRY HARPS . ...... .. . . .... .. . . .. . .. . . . .... hharps@lycos .com 
RUDI HlLLEBRAND ... ...... . ......... . . ... . .hillebrand@photodeal.ne.uunet.de 
LIONEL HOUDE . ....... . ... . ......... . ... . .. . ...... .Iionelhoude@aol.com 
TONY HURST.. . ..... . .......... ............ .... . tonyhurst@eircom.net 

Websi teo .. tonyhurstnikon.com 

BILL JACKSON.. . ... . . ......... ... . . . . ........... . . . ...... . william.jackson@uchsc.edu 
NICK JANNES ............. . . .... . .. . . . . ... . .. .. .. . . .. ........ . .. ... jannes6@mchsi.com 
RENE JANSSEN .......... . . .. .. . .. ... . . . ...... .... .. .. . ...... .. rene@renejanssen.com 
GEORGE JENKINS . . ... . . . . . . . .. .. . . . . . . ... . .. ... . . .. . .. .............. j suzgeo @aol.com 
DON JONES ........ .. . . . . ... . .. .. .... . . .... . .. .. .. .. ... .. .... daj.fseltd@btinternet.com 
JAN JONKER ....... . . .. . . . . . . . . . . ......... . . . .... . ... .... . .. . . . ............. joligt@zonnet.nl 
TOSHIKAZU KATO ...... . . ........... .. .. . . ... .. . . . ... . . .............. tosy3@attglobal.net 
YUKI KAWAI . .. . ....... ... . . . .. .. .. .. ...... . ... . . . . . .... . ......... kawai-tp @nifty.com 
TONY KEKALOS . .. . . . . . . . .. . . . .... . .. .... .. . . . .. . . ....... tonyk@gtii.com 
PETRAKELLERS .. .. ... . . .. . .. .. .. .. . . . .. .... . ... . ........ .... .. .. Pkelll014@aol.com 

Website ... camerabooks.com 
ROBERT KNOWLES ... . . . . . .. .. .. . . .. .. .. . . . . .... ... .. . ... knowleshome@veri zon.net 
ULRJCH KOCH ..... . . ... . .... ... . .. . ... . . ............. . . ..... .. .. uli_koch@t-online.de 
LOTHAR KOENIG ..... ...... ........ ..... nhs@ lkoenig.com 
JIMMY KOH .... ... . .. .... . .. .. . . .... sales@ kohscamera.com 

Web site ... . . . . .. . ............... kohscamera.com 
ERNIE KRALICK . ..... . .. . . . ........... . .. . .. . . . .................. nikons @bellsouth.net 
BILL KRAUS .................. .. .. . . .. .. . .. . . . . .. . . ................. bildot @comcast.net 
FRED KRUGHOFF ........... .. . . .. . .. ....... . .. . ... . ........ webmaster@romdog.com 
WOLFGANG KUSTER .. . ... . . ....... ........ .. . . .. w.a.kuester@grnx.de 
REINHARD KUTTNER . .. .. ... . .. .... .. .. .... . .. .......... .......... r.kuttner@chello.at 
ROB LAFFER. .. . ...... . . ...... .. .. . ...... .. .... .. ....... ..... . nikonf@aol.com 
JERRY LADERBERG ...... . ....... ..... . ................... .......... . ..... . jerry@patriot.net 
RJCHARD LANE.. . ..... . ... . .. . . . .. .. ... .... . ........ carrlane@aol.com 
JIM LEATHEM ....... ... . ................. ..... ... .... .. ... .......... ... . jd.@earthlink.net 
JOHN LEE. ........... . .. . . .. . . ... . ..... . ..... jwleeOl@alumni .poly.edu 
GRAY LEVETT. . . . .... .... .... . ... . .. .info@graysofwestminster.co.uk 
MATTHEW LIN . . .......................... . matlin @netvigator.com 

Web site ..... www.matthewlin .com 
MICHAEL W. LODER. . ........ . .. ..... ... .. . ................. mwI2 @psu.edu 
EBERHARD LOEFFLER...... . ..... . . .. . . ... eberhard.loeffler@balcab.ch 
CHRJSLONN ... 
RONALD LoPINTO ..... . 
PETER LOWNDS ....... . 

ERNESTO LUCIDI 

. ..................................... elonn 1 @cox.net 
. . . . . .. . . . . . . . . . . . . ............ ronlopinto@prodigy.net 
. . . . . . . . . . . . . .... . . ... nikon @qualitycamerashop.com 

Website ... qualitycamerashop.com 
........ e.luci@tiscalinet. it 

KARL MANTYLA ......... . ....... . ....... .. kfotog@juno.com 
......... .. ... . .......... shatanaka@aol.com 

.... fo tomayrhofer@fotomayrhofer.com 
JAMES MARTIN . ........... .. .. . 
JOSEF MAYRHOFER 

Website ...... fotomayrhofer.com 
............ . enzomazzeo@tin.i t ENZOMAZZEO 

VELI MIETTINEN 
CAROL MIKESH ..... 
JOHN MILLHAM 
BRJAN MUGALlAN 
DOUGLAS NAPIER. 

.. . ... . . ..... ...... ... . .... veli.miettinen@ hindu.pp.fi 

RAYMOND NASON .. . ... . 
ALNELSON..... . ..... . ....... . 
WARREN NORRELL. ............ . 
YASUYUKI OCHIAI.... 

TED PAPPAS ..... . . 

.... bjmikesh@aol.com 
....... johnamillham @aol.com 

.. . . . bmugalian@sandc.com 
.dollglas@dugwerks .com 
.rnasonpht @comcast.net 

.. nel son5248 @aol.com 
.... warren@minn.net 

. .................... sp5 @ma2.justnet.nejp 
Website .. . .. www5justnet.ne.jp/-sp2000/ 

. .. .. tpappas999@aol.com 
Website .... . .. TedPappas .com 

BUD PRESGROVE . .. . . . . . .. . ... . ... . .. . . ... . . ... . budbudwatch @aol. com 
BILL PRINGLE .. .. . . . .... . . .. . . .. . .. .. . . . . . .... ... . . .... ..... .. redchips@aol.com 
RICHARD PURDIE . ..... . .. . ....... ..... ... . . . ......... rwpllrdie@aol.com 
ARTHUR QUINLAN ..... .... . . . . .. .. .. .. .. .. . ...... aquinlan@quinlansomervi lle.com 
PHILIP RAMSDEN ........ .. .... . . . .. .. .. . . . .... .... .. . philipramsden @telstra.com 
DAN RANDAL.. . ..... . ... ... . . .. .. .. .. . .. .. . .. . .. .. . . ..... .. danran3 @aol.com 
THIERRY RAVASSOD .. 
OLIVERREDDAWAY. 
KEN REISHER .... 

...... Terry@magicworld.fr 
. . . . ... . . . . . . . . .. . . . . . . . . . . .... oliverreddaway@alpha.net.au 

...... ... . . .. . cameraken @aol.com 
IGOR REZNIK.. ... . ... . ......... ... .. . .... igorcamera@adelphia.net 
BOB ROGEN .. . ... . .. . . . ............... teamrogen @msn.com 
JERRY ROLD ... ... .. ... .. ..... ............................. .......... . ... . jlrold@mchsi.com 
PHILIPPE SALOMON. . ..... . . ... ... .. .......... psalomon@bluewin.ch 
GIL SANDBERG ........... . .. . . .. .. ....... . .. .. . . ..... . .. . .. ...... gsandberg@cs.com 
JOHN SANDERS........ ..... . . . .... ... . . .. . . ... . . .. . . ... sandersjm @aol.com 
CHRJSTOPHER SAP ...... . . . . . . . .. . .. ... . ..... . .. ... . . .... . . christophe.sap@skynet.be 
SERGIO SASSO................. . .. .. . . . . .. . .. . . .. . . . . . . . ... . saxser@tin.it 
AL SATTERWHITE . .. . ... .... . ................... .. ... . ......... avsfilm@comcast.net 



'NHS' e-mail LIST(cont) 
Website .... alsatterwhite.com 

RUDOLF SCHENKER ........ . .. .. . .. . ..... . ... .. ........ ruedi schenker@freesurf.ch 
PAUL SCHLOEGEL ....... . . . .. . . .. .. .. . . . .. ....... . . . ........... pschloegel@cox.net 
STEVEN SCHWARTZ . ...... .. .. ....... . .. .. ....... .. .. ......... camerarts@ msn.com 
LES SEELIGSON .......... .. .. .. ...... .. . ...................... ... . . Irs@sdhdlaw.com 
BOB SIMPSON....... .............. .. . .. . ... . .......... .... bob @stonemill s.net 

Website ...... www.stonemills.net 
PETER SMITH...... ....... .. ...... . ... .... ...... ...... . .. nikonsmilh @aol.com 
STEVENT. SMITH ...... . .... .. .... .. . . .... slscam @centurytel.net 
STEVE STAYTON ..... .. . .. .. ... . .. ......... . ................. sslayton@earlhlink.nel 
TOM SUROVEK ... . ...... . .... .. .... ... . .......... tomsurovek@aol.com 
ROGER SWAN ...... .... ........ .. .... ... . ... ....... .... swanfolo @iafrica.com 
HENRY SWIECA .............. . . .. . ..... .. . ... . ............. henrys@ hcmny.com 
MIKE SYMONS . .. ..... .. . ... ... .. ....... .... ........ msymons6456@ telus.net 
AKITOTAMLA . . ...... .... ....... . ......... .. .. . .. . .......... atam @fine.ocn.nejp 
RUTGER TEUSCHER.... .... .... .... ........ ... . . .. ... . .... rteuscher@ surfeu.de 
STAN TAMAR KIN ....... ...... .. .. ...... .. .. ....... . .... ........ . stan@tamarkin.com 
TOM THOMSON ........ .. . . .. . .... . .. .... . . . .... . .. . .. .... tthomson53 @comcast.net 
ROBERT TRUDELL. .... ... .... .. .......... .. ..... . . . ......... ... trudellr@lv.nnci.net 
PATRICK TSANG ......... .................. .. .... .... .... patrick.tsang @dsguk.co.uk 
G.H. TSURUOKA ............ .. .... ...... ...... .. .. .................... gtroka@aol.com 
JOHN UTTERSON .. . ........ ...... .... . .. .. ..... ... . .. ......... utter@specent. com 
GREG VANNASSE . ...................... .. .. . .... ...... .. ... gregbuys@adelphia.net 
PAUL· HENRY vanHASBROECK .... .. .... .. .... . .. .. .......... hasbroeck@aol.com 
KENNETH WAGNER ............ .. .... .. .. ....... .......... ken wagz@aol.com 
PETER WALNES ............ .... .. ........... .......... . pwalnes@joe.tmemesh.com 
ROBERT WARWICK .. . .... ... ... .... .... .. .. . .. . ..... trilon. london @btinlemet.com 
MEL WILNER ............ ... . ...... ........ . .. .. .. . ................. dplmd@ nyc. rr.com 
BRIAN WOLFE . .. ...... .. ........ . .... ... .. .. . .. .. ... .. .... .... .. cameras@bpwltd.com 
RAY YOUNG . . .. .. .. . .. .. ..... .. ...... . .. .. . ..... alexyankovic @juno.com 
DALE ZICARELLI ....... .. .. ...... .. .... . ........ .... ....... info@actioncamera.com 
DANIEL ZTRINSKY ..... .. .. ..... ........ ... . . . .. . . .. ... ....... ... camrabug@aol.com 

'NHS' eBAY LIST!! 
In the last issue we talked about starting a list of member's 

'eBay ' screen names. This could be helpful when buying or sell­
ing on the Internet. More than once I have won a bid or sold an 
item to only find out after the auction closed that it was a mem­
ber. I have also dropped out of bidding when I have recognized 
my competition to be a member or friend that I just did not feel 
right bidding against. So here we go with our NHS 'eBay ' list. 
Dave Barth ........ ... ......................... .. .................................... f1ier 
Luigi Cane ........ ..... ............. ...... ............. .. .. ..... .. ..... .Innelda Isher 
Steve Fischer ...................... .. .. ............. .. .... .... .... ...... ....... selma-I 
Don Gresock ..... ....... ... .......... ... .... ..... ... .. .... ..... ....... .. Roller6519 
Mark Hardy .............................. ... .. ..... ..... .. ... .... ...... .. ... cielle926 
Lothar Koenig ...... .... ..... ... ... ..... ......... ..... ...... ......... .. L.KOENIG 
Jim Leathem ..... ........................ ......... ...... .. .... .... ... ..... Nikonsrme 
Bud Presgrove ................ ........ ..... ....... ...... .......... ... budbudwatch 
Bill Pringle ............. .. ... ...... ...... .. ...... .... ...... ..... .. .. .. .... .. BigChips 
Robert Rotoloni .. ........ ... ... ... ..... .. .... ...... ....... ...... ....... ... .... .. 6091 
Mike Symons ... ......... .... ... ... .. ... ... ... .... ... ............. .... .. . NIKMIKE 

'NHS' RED DOT F LIST 
PLEASE ADD THE FOLLOWING NIKON F RED DOT BODY 
SERIAL NUMBERS TO OUR COMPLETE LIST PUBLISHED 
IN NHS-S2. 

657573S(BLACK) 6590135 6590163 

19 
THE AUCTION SCENE 

Things have been a little quiet of late but that is not so say 
there was a lack of sales, only that few rare and interesting items 
have been offered. Christies ' held a sale on November 16th in 
London that, if you are a Leica-man or into Leica copies, would 
have been an exciting sale. Unfortunately, very little in Nikon 
was offered save for the following: 
Nikon S2 w/fl.4 in original box ............................ $600.00 
Nikon F #6400691 no lens ... the 690'h made!. ...... NOT SOLD 
Boxed Nikon FTn set (body, motor & pack ............. $965.00 
For complete results go to www.Christies.com 

November 6th was the date for the sixth Westlicht Auction in 
Vienna. With nearly SOO lots it was a large and diverse sale with 
some really interesting Nikon items, most of which sold: 
Nikon S4 #6501934 w/fl.4 ................................. $2,100.00 
Nikon SP w/f2.0 ... foil shutter ............................ $4,400.00 
Nikon S3 black Olympic w/Olympic 1.4 ............... $9,900.00 
50mm/fl.l Zunow chrome ................................ $3,500.00 
Screw mount Micro #523955 ............................. $3,500.00 
Shade for 50mm/fl.l Nikkor .. plastic w/case .......... $3,200.00 
For complete results go to www.westlicht.com 

By the time you receive this Stan Tamarkin 's December 5th 

auction will be history. I hope to report on it in the next issue of 
the Journal. There are 3 SPs, 2 S3s, 4 S2s, and some lenses and 
accessories, and we will see what they go for. For more informa­
tion go to www.auctions @tamarkin .com. 

LETTERS ... LETTERS .. 
From Wolfgang Kuster. .. The cunent Journal was great, again. 
Most interesting for me were the prototypes. Here are my com­
ments in this respect. 

In my humble opinion the technically most significant point 
of the F3 prototype in F2 disguise on page S is that the dial on top 
of the 'Photomic Finder' displays the shutter speeds, not the 
ASA numbers. Therefore, there is a white index on top of the 
finder that the F2 does not have. 

The photo on top of page 9 shows two prototypes, not just 
one! The first is the camera, of course. The second is the lens! At 
first glance it seems to be a normal manual focus 35/2.0 AIS 
lens. But this is not the case. The regular production version had 
a front lens element with a much larger diameter. The lens in the 
photo seems to have the optical system of the later AF Nikkor 35/ 
2.0 mounted in the banel of the manual focus lens. Since I like 
the 35mm focal length, this would have been a nice lens for me. 
Some time ago I tested my MF 35/2.0 AI (optically identical to 
the AIS) against my (plastic) AF 35/2.0 and my so lid, but heavy, 
MF 35/ lA, and the MF 35/2.0 was clearly inferior to the AF 35/ 
2.0 and MF 35/ IA. Therefore I sold it. 

I am anxiously awaiting your new rangefinder book! 
************************************* 
How is that for feedback! J did not notice the F2 finder nor the 
351f2.0 lens! Thanks, Wolfgang. RJR 



20~~~~~~ 

CLASSIFIED ADS 
WANTED ... 50mm/fl.4 Nikkor ' Olympic ' lens ; 50mm/fl .5 
Nikkor; 50mrnlfl.4 'Aluminum' lens. Mr. Paul-Henry Van 
Hasbroeck, 34 Sydney St., London, England SW3 6PP. 
TeI..020-7351-5588. Fax .. 020-7349-0517 

SELLING/TRADE LIST ... Those of you who would like to 
receive my list with each issue of The Journal need only tell me 
so and it shall be done. I try to add items with each edition & 
always include a large amount of Nikon RF & Reflex items. 
Also included are products from other quality makers such as 
Bronica, Canon, Pentax, Zeiss and others. Consignment items 
are always welcome! If you have a li st make sure to send me a 
copy! I am always open to trades of all kinds! Robert Rotoloni, 
P.O. Box 3213, Munster, IN 46321 .... You can e-mail me at 
rotoloni @msn.com or r.rotoloni @sbcglobal.net 

NEW MEMBERS 
PHIL ESSEX 
54 CROMWELL PLACE 
SEA CLIFF, NY 11579 

FLEMMING JACOBSEN 
POSTBOKS 202 
3950 AASIAAT, GREENLAND 

KlUMARS KAFFI 
102 ORCHARD HILLS DRIVE 
GAITHERBURG, MD 20878 

JIM LONG 
2134 WEST COLLINGSWOOD DRIVE 
BELOIT, WI 53511 

RICHARD M. MISCHKE 
3915 CRESTRIDGE DRIVE 
SAN ANTONIO, TX 78229-4726 

FRANK J. PERETO 
335 HIGHLAND AVE. 
QUINCY, MA 02170-4012 

RON SPEICHER 
536 NASSAU AVE. 
FREEPORT, NY 11520-6321 

NEW ADDRESSES 
DR. WALTER BOGART 
23386 TORRE CIRCLE 
BOCA RATON, FL 33433-7026 

PETER DECHERT 
10501 LAGRIMA DE ORO, NE 
APARTMENT 4213 
ALBUQUERQUE, NM 87111 

STEVE FISCHER 
3808 209TH. PL. SW 
LYNNWOOD, WA 98036 

DR. JEROME ROBINSON 
4669 SHARP SHOOTER WAY 
PRESCOTT, AZ 8630 I 

AL SATTERWHITE 
6402 NUTWOOD CIRCLE 
DALLAS, TX 75252 

NHS BACK ISSUE & 
REPRINT SERVICE! 

AVAILABLE "ORIGINAL" BACKlSSUES OF THE "NIKON 
JOURNAL" INCLUDE THE FOLLOWING NUMBERS: 

32, 40, 41, 43, 44, 45, 46, 47, 48, 49, 50, 53, 54, 58, 59, 60, 
61,62,63,64,65,66,67,68,70,71,72,73,74,75,76,77,78, 

79,80,81,82,83, 84&85. 

$7.00 EACH IN U.S.A . POSTPAID 
$9.00 EACH OVERSEAS POSTPAID 

HIGH QUALITY COPIES PRINTED ON l1X17 PAPER THEN 
FOLDED AND STAPLED (INCLUDES "ONLY" THOSE IS­
SUE NUMBERS NOT LISTED ABOVE!) 

$5.00 EACH IN U.S.A. POSTPAID 
$7.00 EACH OVERSEAS POSTPAID 

BLACK & BEAUTIFUL!! 
PLEASE ADD THE FOLLOWING NIKON RF BLACK BODY 
SERIAL NUMBERS TO OUR UPDATED AND REVISED 
"NHS BLACK LIST" LAST PUBLISHED IN NHS-77! ! 

6157507 6320758 6322247 
,-------------------------------------, 

I WOULD LIKE TO WISH EACH 
OF YOU AND YOUR 

FAMILY A HEALTHY AND 
HAPPY HOLIDAY SEASON AND 
A PROSPEROUS NEW YEAR .... 

ROBERT ROTOLONI 



ANOTHER VINTAGE NIKON AD BY 
YUSAKU "KAME" KAMEKURA 

CIRCA 1954-55 

Nikon-S2 

with NIKKOR SOmm f/'.4 

NIPPON KOGAKU K. K. 
Shinagawa, Tokyo 
Tokyo Service Center: 
New Marunouchi Bldg. 

HIKKDR lenses are also 
anilable in screw 
thread and mounts 
lor leica·type 
umms. 

oPPOsite Tokyo Central Station 
Tel : 27-4918, 21-5000 
Osaka Sellice Center: 
Umeda Bid,., Sib floor 
oppositt Osaka Statioa 
Tel: 36·1256, 2251 

NIPPON KOGAKU (U.S.A.) INC. 
251 4th ll'tlllli IItw YalllO, II. Y. U. S ... 
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